
contested) etymological connections made between Dictynna and the nets (iK-rva) 
which were said to have saved her when she leapt into the sea; for the Ciris poet and 
the neoteric source upon which he seems to have drawn, the most important of these 
would have been Callimachus, Dian. 189-203.14 In light of these connections, an 
allusive reference to dictamnus in the story of Dictynna might well have seemed a 

particularly appealing and appropriate display of Alexandrian literary doctrina.* 

University of Washington, Seattle CATHERINE CONNORS 

13 In the manuscripts of Ptolemy Geographicus, the name for a sanctuary dedicated to 
Dictynna in Cydonia on the northwest coast of Crete (cf. Herodotus 3.59) is given as Diktamnon, 
or a corruption thereof: see C. Miller (ed.), Claudii Ptolemaei Geographia, i (Paris, 1883), 3.15.5. 
Miller emends to Diktunnaion, but if the manuscripts were to record a real alternative name for 
this place, a connection between Britomartis' ill-fated hunt and the famous healing plant might. 
possibly be part of a tradition extending beyond the work of the Ciris poet. 

14 For the etymological connection of the name Dictynna with 8L'KTva, see also Antoninus 
Liberalis 40.3, Scholia on Euripides, Hipp. 146 and 1130, and Pausanias 2.30.3; cf. Aristophanes, 
Wasps 368. A moralizing alternative etymology is offered by Diodorus Siculus at 5.76.3-4. In 
addition, Strabo (10.4.12) engages in a (possibly misguided) geographical argument with 
Callimachus over the site of Britomartis' leap; at issue is the possibility of connecting Dictynna 
with Mt Dicte. 

* I would like to thank James J. Clauss and S. E. Hinds for their helpful comments. 

A NERONIAN EXCLAMATORY PHRASE 

Since Rose collected Petronius'' adaptions of Lucan' found in the Bellum Civile, there 
has been renewed contention as to whether these adaptations are real or imagined, 
with George, Sullivan, and now Slater leading the debate.1 

This note, which results from an interest in exclamatory particles, and not from a 
desire to hunt down parallels, is prompted largely by Slater's statement, 'At this point 
in the debate there is nothing whatever to be added to the list of the proposed parallels 
in the Bellum civile to the Pharsalia' (p. 120). A parallel hitherto unnoticed should be 
added to that list. 

The exclamation pro pudor first appears in the Neronian era and most often in 
political contexts.2 The phrase occurs in Seneca (Dial. 11.17.4; Nat. 4B.13.8), in 
Lucan (10.47; 10.77), in Petronius (81.5; 123.243), and in Anth. Lat. 402 (= Sh. B. 
406). Attacking Caesar, Lucan writes, 

pro pudor, oblitus Magni tibi, lulia, fratres 
obscaena de matre dedit, (10.77f.) 

attacking Pompey, Petronius counters, 

pro pudor, imperii deserto nomine fugit 
ut Fortuna levis Magni quoque terga videret. (123.243f.) 

Too similar, surely, for mere chance. There is more. Of the fleeing Pompey Lucan 
writes: heu pudor, exigua est fugiens victoria Magnus (2.708) 

1 K. F. C. Rose, The Date and Author of the Satyricon (Leiden, 1971); P. A. George, 
'Petronius and Lucan De Bello Civili', CQ 24 (1974), 119-33; J. P. Sullivan, Literature and 
Politics in the Age of Nero (Ithaca, 1985); Niall W. Slater, Reading Petronius (Baltimore, 1990). 
Cf. also Elaine Fantham in George A. Kennedy (ed.), The Cambridge History of Literary 
Criticism, Vol. 1: Classical Criticism (Cambridge, 1989), 281-2. 2 This association might well go back to Horace's 'Roman Ode' 3.5 where we find pro curia 
inversique mores! (7), and o pudor (38). In Ovid (Her. 9.111) the later MSS. and Heinsius prefer 
pro pudor to o; Bentley, in his note on Odes 3.5.38, chides Heinsius for his preference. 
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Petronius, it appears, had this verse also in mind as he replaced the sympathetic heu 
with the castigating pro.3 If the allusiveness of Petronius' outrage is still in doubt, then 
turn to Seneca: 

pro pudor imperii! principis Romani lugentis 
sororem alea solacium fuit. (Dial. 11.17.4) 

a passage clearly also in Petronius' repertory, and quite probably in Lucan's, but 
none, I think, would say that Petronius looked only at Seneca without even a glance 
Lucan's way. 

Noteworthy, if for different reasons, is 

pro pudor, hoc sacrum Magnus ut aspiceret. (Anth. Lat. 402.6) 

This poem is one of the several attributed to Seneca. Once more, pro pudor and 
Magnus in the same breath, an indication of Senecan, or, at least, Neronian 
authorship ?4 

Two final points: that pro pudor appears in Lucan's last book may corroborate 
Rose's belief (p. 94) that Petronius did have knowledge of that book; that pro pudor 
appears twice within thirty lines made it fair game for Petronius.5 

Penn State University ALLAN KERSHAW 

3 It is worth adding here that Lucan seems to have been fond of 'exclamatory pudor' as other 
variants show: pro dira pudoris / funera (4.230-1); pro superum pudor (8.597). 

4 The question of authorship is still debated, see (e.g.) Sullivan, pp. 177f. and the references 
there. Carlo Prato, Gli Epigrammi Attribuiti a L. Anneo Seneca (Rome, 1964), in his note on pro, 
characterises the exclamation as 'molto in uso nell'eta imperiale' (p. 137). His list of examples 
of pro pudor is unreliable; he omits Seneca, Nat. 4B.13.8, and Petronius 81.5; Statius does not 
use the expression at Theb. 10.165, but he does do so at 10.874. 

5 I thank the anonymous referee for helpful criticisms and suggestions. 

BEE IMAGERY IN PLUTARCH 

There can be few Greek prose authors who outdo Plutarch in fondness for elaborate 
similes, and a determination to sustain at length vocabulary appropriate to both 
objects of comparison within the simile, once it is embarked upon. In the essay 
Quomodo adulescens (Mor. 32e) he uses a favourite image, in which a young man 
aspiring to be educated in quality literature is recommended to follow the example of 
the bee, which extracts material for its honey from the most pungent plants: qt zUEv otv 

/AL'r'a T cVULKWS ev o?TOLS 8pt,ivrdTroLs avOeat Katl rals TpaXuvdTaLs aKavOaLS 

J%aveUvpUKKe? T'o AEt6'raTov pAeA, Kat Xptlaaov' o a te, e av op06Os 

EVTpEWcovTraL TroCS TroLtJaaUtV, Kat aTr6 T v OcV'avovs Ktal 'TdroTovS v7ro'aSg EXovTJwv 

,AKELV TtL Xpr7acov adc/cryE7TwroS p,aO7qaovraL KatL w()EX,Atov. In another such essay (De 
recta, Mor. 41e-42b)l he elaborates this theme at greater length as follows: 

1t6 ?El TO 7oAV Kal KEVOV daf>atpowvTa rTjs A/eecog auvrov tOIJKELV TOV KapTrov Kalt ,t/L,elaOal /aLt 

as a(T?Ecav771rXAoKOVS aAAd rTas ,?EATras. al juev yap E7rLouaL -ria avOripd Kat Ev&1O) Tr)V 

4vAAwov avveLpoval Kal tlaTrAEKovatv ovi v p.v ,pv E'kEpov Se Kal a(KapTrov Epyov al E 7TroAAdKts 

{tCOv Kat poo3v Kal OaKrivOwv 8taTred'roeval Aetsu,vas ET' -r6v Tpax~'-ra'rov Kal SpLLVTaTOV OJl,OV 

KaTaLpovat Ka'L rov'Tr 7TpoaKdO']vTaL ' 'avOov /,uiAt /l,78o/l?eva ', Kal Afaovaai TL rd' v XpTa'VLu4wv 
adTO7rETOvrat rTpoS TO OLKELOv Epyov. OVUTW oVv &El TOV t)AO'ITEXVOV Kal KaOapov aKpoar77v Tr 

I.Ev dvOr)pd Kal Tpvucepa T)V ovodaTcov Kal Trcov TpaypdJToJv Ta opapiaTLKa Kal 7ravrqyvpLKa 
K7(,bt)VWV gOTadV7V aO#LCTtlWVrV rv'yoV'EVOv Eav, avTrov 8e T7 TpooXf KaTaovo evov Els ToV' 
vo0v ToOV Aoyov Kal Tr)v o8dOeatv ToOV AE`yovTOS EAKELV dr' avT'Sg TO Xpq'atP.ov Kat oxcLAtlov, 
KTA. 

1 Cf. also Mor. 79d, 145b, 467c, 765d, for similar language and comparisons. A less elaborate 
example of the comparison is Isoc. 1.51-2. 
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